
 

The Orchestra of St John’s was formed while John Lubbock was still a student at the Royal 
Academy of Music, and from day one his aim was to create an orchestra that would serve the 
wider community, taking high quality music to those who might otherwise have little or no 
experience of it.  
 
He has single-handedly gathered around him a group of 
distinguished musicians who are not only outstanding 
performers but who share his ethos of bringing music to 
people of all ages and from all walks of life. 
 

‘One of our most musical assets – a thoughtful perfectionist and a musician of total integrity.’ 
Sir Simon Rattle  

‘Ultimately, OSJ’s aim is to bring music of the highest quality (elite music, indeed) to all, 
especially to those who may have been unable to access it. In short, the best must be there for 
all.’ 
 
John Lubbock OBE on the OSJ 
 
‘The music comes first, of course: beautiful music created by a group of outstanding musicians 
who bring their palpable joy at playing together to every performance. It delights me that, 
after more than half a century, we present a year-round programme of concerts, both 
orchestral and choral, at the Ashmolean Museum in Oxford, at Dorchester Abbey and at 
Wigmore Hall in London, as well as other venues.  
 
I find as much pleasure, though, in taking our music-making well beyond the concert hall.  I 
have a passionate, and long-held, belief that an orchestra is a powerful force, but that this 
power is diluted, if not wasted, if all we do  – the sum of our achievement -  is give traditional, 
conventional performances in concert halls.  I believe that there is a bigger contribution to be 
made.  
 
As an orchestra we have always felt both a desire and a responsibility to make Connections and 
to take our music out into a wide variety of contexts.   
 
 
Our regular programmes focus on education and wellbeing. They include the long-running and 
well-established Music for Autism (70 workshop days per year for children in SEN schools), our 
Young Artists scheme and the newly initiated Serenading, which takes live music into the 
gardens of mental health wards and remotely into hospitals for NHS staff. 
 
Our individual projects have a strong focus on inter-cultural connections. Recent initiatives 
have ranged from working with young people from refugee and migrant backgrounds in 
projects such as Displaced Voices 2018, and Journey, Bridging Cultures 2020, to Zohra 2019 a 
collaboration with the extraordinary Afghan Women’s Orchestra whom we had the pleasure of 
hosting in joint concerts with the OSJ’s musicians, in Oxford and London.’  
 
 
 
 



 

Musicians on the OSJ 
 

 
OSJ performance with Sheku Kanneh-Mason (BBC Young Musician of the Year 2016) 

 
Ian Scott, clarinet 
‘I have made few special connections with conductors who seem to be thinking about music in 
the same way I do.  Whether playing trios or quintets for Music for Autism or standing in front 
of the orchestra playing the Mozart Concerto, John and I have treated the performances in the 
same way. A very high standard of playing achieved through mutual respect and a wicked 
sense of fun.’ 
 
Jonathan Tunnell, cello 
‘I never tire of working with John. His unfussy approach allied to his incredible instinct for 
musical shape and pacing makes every concert special.’ 
 
Richard Milone, violin 
‘This orchestra is a different breed.  It’s not a slick, shiny, untouchable thing, it is visceral, real – 
it’s people wanting to be there and that comes across in spades {when we play}.  And that’s 
why I feel privileged to be part of OSJ. 
We would all, to a man, jump off a cliff if John said ‘jump’, that’s the rare loyalty he inspires’ 
 
 
Lynda Houghton, double bass 
‘Of course the only real reason we want to play with OSJ is John Lubbock - his utter devotion to 
and passion for music is unrivalled. I am always inspired by him whether we’re playing the 
Messiah or some tiny arrangement.  It’s always about being in the moment, finding the 
essence of the piece and freedom to play with John gently guiding us all with good humour 
and total integrity. He is one of the rare conductors who knows what he wants but doesn’t 
ever let his ego get in the way. I can’t imagine my musical life without these experiences. Viva 
OSJ.’ 
 
 
 
 
 
 
 
 
 
 
 



 

On Music for Autism 
 

 
Music for Autism workshop led by John Lubbock, OBE 

 
‘I have never before witnessed something that benefitted each individual child no matter how 
locked into their own worlds.’ Alice Langtree, Special Needs Consultant  
 
‘I applaud the work of this charity for not only focusing on young children with autism, but also 
aiming to improve the lives of young adults with autism.’  Cherie Blair 
 
‘… A little boy who generally exclusively relates to an iPad, lifted his head and listening, waving 
his arm as you conducted. A profoundly autistic child was so engaged with the music that he 
stopped making his habitual noises and took centre stage to conduct . The delight on his face 
was just wonderful to watch.’  Tracey Jameson, Assistant Head Teacher, Mabel Pritchard 
School, Oxford 
 
'It’s wonderful … We play Brahms to an audience of 400 middle-class people and you get stony 
faces until the end, when they break out into a polite clap. Here you can see the effect of the 
music on the children immediately – they laugh and dance or lie down and relax, depending on 
the piece, which is exactly how music is meant to make you feel.’  Julian Farrell, OSJ clarinet 
 
‘… the music made me feel happy and I enjoyed playing an instrument.’ Jonathan, young 
participant 


